




It seems like a paradox for a city to have a great asset like the sea and not be able to touch it. 
Water is still there, but it has lost its predominance. 

Partly to blame is the constant acceleration of urban development, prioritizing vehicles over 
people, and industry over public space. Many urban-scapes are caught in a spiral of self-
exploitation, the primary vector of progress being economy. This translates in a new way of 
using space by the people, which are facing a territory of reduced expectations. Urban voids 
arrise in the middle of populated areas; spawned from within, these sever relations in the 
existing city fabric and furthermore dilute social interactions.

The conquest of the anthropic over nature also leads to an increasing disconnection in how 
we experience reality, generating boundaries between meaningful subjective perceptions 
and the abundance of artificial stimuli that rule today. Subconscious sensitive overflow is the 
consequence of technological progres, which seduces and induces a hypesthesia state. 

On a macro level, curent and future generations grow devoid of reaction to the hollowness 
of an enclave like the old World Fair sites, which are the perfect exemplification of exploited 
depleted space chunks. In this case, the precedent has been perpetually set, becoming the 
norm; as a carcass, they fade from the mental city map of most. Punctual moments of revival 
may just prolong the inevitable. How can the sterilization process be reversed ? Entropy is 
out of scale.

A particularity of the proposed site consists in the positioning within the city, being situated in 
the port (industrial), between two sizeable pavilions as iconic heritage (geometric), and also 
at the interlace of the historic old center with the modernist urbanism. Thus, the context is a 
melange, that does not strictly impose a certain approach to design. 

Considering all of the above, in order to preserve the symbol status of both Jean Nouvel`s 
pavilion and the S pavilion, our concept retains their clean lines and respects the dialogue 
between them, the city and the water. However, through the similar scale, the new insertion 
does not feel lost or subordonated to any of the pavilions, but more as a balancing strong 
statement of the new values of the city. The shaping forces are the main mobility vectors: the 
promenade along the coast and the aspiration of the city to touch the sea. Between these 
directions lies the key of the project: the vertical link that ties the two worlds: above and below. 

From these parameters emerges a pure cross-shaped entity, that sits inbetween and bridges 
the City layer and the Water layer, in plan as well as in the section. In this way, the presence 
from a city perspective is subtle if not invisible, being felt only as an extension of the sidewalk 
promenade.

The arm of the volume that reaches towards the sea is the “Aqueduct”, as in a tool that 
metaphorically brings water from afar into the city; it links the vital source with the townspeople. 
The end of the Aqueduct reaches the island border alongside the blue pavilion, looming over 
as a flat periscope.
Similarly, the other arm, positioned along the canal, remarks itself as a static background for
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the other pavilions. Looking from the sea, it is perceived as a “Canvas”, which in turn becomes 
a shape projected on the old stone wall. The layered depth is also achieved from the Via Aurelia 
by seeing a glimpse of the strong blue pavilion and then the sea, encouraging exploration.

At the articulation point, the two elongated elements balance each other on a hollow vertical 
spiraling shaft as the core. In ensemble, the project emerges as an interface between urban 
conditions. It opens up new areas, prioritizing first and foremost human accesibility.

The Aqueduct and the Canvas are tools that facilitate an easier and more efficient usage and 
understanding of the city. 

The site offers the opportunity of linking two segregated layers: the City and the Port; piercing 
through these fabrics needs first to minimize the gap and also to create a vertical flow. Thus, the 
project imagines a breakaway ponton from the city level, extending the upper promenade and 
neutralizing in the process all other interferences (i.e. Via Aurelia circulation + built volumes). 

Empowering pedestrians to access this kind of floating public space stems a democratic 
feeling, which should be the aim of the entire Blueprint project. It is first a declaration of 
altruistic intention from the municipality to give back the seafront. This kind of openness is 
mirrored in the layer of the port, at sea level, by raising the building from the ground level, 
permiting views and access beyond the built limit. Instead of a barrier it is a gate for everyone.

Taking advantage of this mirrored state of ground/roof are the circulation nodes, which can be 
accessed from any level. Thus, entrance to the apartments is possible directly from the city 
level. 



Continuity is established through a descending continuous public ribbon, situated at the 
inflexion point of the volumes. The Water layer cannot rise, so the City must bow to it. Having 
no exterior facade, this shaft is the most introverted section of the building, only looking 
towards the framed sky above or the water below. 

Arriving downstairs in a rhythmic churn, it creates a state of mirage as if waking up from a 
dream and rediscovering the water. By not having a roof, the whole space is a blend of interior 
and exterior, keeping the invitation open to any wanderer that discovers it. A feeling of mystery 
keeps the visitor curious throughout the journey and the human scale prevents one from 
being overwhelmed. On each of the floors there are commercial spaces and also a subtle 
access to the Aqueduct.

the fountain

the veil
While the complexity of the interior remains a variable, the facade skin should present itself as 
a constant, embracing the volume homogenously, as not to fragment the image and dilute the 
legibility of the concept. Furthermore, because the whole building is raised from the ground, a 
gentle diaphane membrane would enhance the perceived lightness. The solution consists in 
one layer of PTFE translucent glass mesh fabric, outstreched on the entire height of the facade, 
creating a silky veil, unifying the volume when viewed  from the exterior, but disappearing 
when viewed from the interior. This medium is inserted between the user and the world, subtly 
mattifying the scenery and creating the feeling of peeking inside an impressionist painting. A 
difference of a few centimeters in the observer’s position relative to the mesh alters his vision 
of the world. It also creates the needed privacy of the interior space.
Another property of this material lies in its similarity to a textile fabric, so when being stretched 
it can still move very slightly in the wind, contributing to a dematerialization effect of the 
building.water layer

city layer



The section of the Aqueduct hovering over the canal takes a more suprising approach in the 
dialogue between the building floors and the water. It is exclusively a public exterior space, 
which can be discovered by taking a shortcut from the Fountain shaft and wandering towards 
the canal. All the floors are cut in succesive organic shapes, so when looking down unexpected 
perspectives of the water below emerge. The experience changes gradually as the subject 
descends from one spatial layer to another.

Functions designated to this area should have a temporary character, so that the experience 
will vary in different time instances. It can house art exhibitions, flea markets or workshops, all 
in a surreal setting and just a few meters above the water.
The aim is to attract activities that offer opportunities for people to come together.

In an act of returning the stolen to the rightful “owner”, The Blueprint project dictates that a 
considerable amount of water is regained by the sea. Originally, a surface area of 31,483 m2 
was supposed to be irrigated, and in the new project we propose a slightly different outline. 
This change serves our purpose better, and in the process, we free a surface area of 32,246 
m2 of water, thus creating an even better concrete/water ratio.

We also offers a new swing bridge on the western side of the site. This will be a mainly 
pedestrian circulation, allowing only emergengy vehicles. The open/close timetable pattern 
will otherwise be set to facilitate boats access, but also to allow users to cross at rush hours. 
Because the Aqueduct section of the proposal floats above the water at a free height of 10m, 
big sailboats will be allowed passage towards S pavillion, exclusively by the eastern raising 
bridge. This schedule will prioritize car and pedestrian access, being opened at times when 
there are boating events in the pavilion. During such events, it is mandatory that the eastern 
bridge allows vehicle circulation.

the veranda

the canal

31,483 m2

 

32,246 m2

The process of urban regeneration, depending on the scale on which it happens, can be tough 
to implement in an efficient manner. A more plausible solution consists in the municipality to 
devise a large scale strategy and choose a few local key projects to be developed in the first 
phase. If these are a success, a domino effect may start and more and more side projects 
will appear, especially from the private sector. Thus, the vision could be achieved much faster 
and easier, and the public administration’s role will resume in time to merely keeping all the 
projects under the same design guidelines. The concept of urban acupuncture is based on the 
idea that everything we design, in turn, designs us back.

In the current case, the general principles have already been outlined in the project A Blueprint 
for Genoa: from Porta Siberia to Punta Vagno. As we see it, our project has the capacity 
to develop into an anchor intervention for the whole future development of the seafront of 
Genova. For doing so, it must be seen as an example to be followed, regarding the urban 
approach and the prioritisation of values.

In this sense, we went beyond some of the constraints presented in the brief, as these would 
have hindered our beliefs and our vision. For example, the bridge over Via Aurelia is an 
absolute necessity, the link with the city being far weaker otherwise. Also, the Veranda section 
is essential to our concept; the fact that it almost touches the water creates a much needed 
tension that impacts the visitors. It is a perfect example of an attractive enough space, capable 
of generating activities for people.

urban acupuncture

old

new



In this world that seems like it is running out of patience and everything that 
surrounds us is changing at an unprecedented pace, architecture must keep up and 
rise to the current needs, even though it is almost impossible nowadays to predict 
future trends and technological breakthroughs. Hence, architecture cannot be an 
artefact that represents a certain moment in history, an embodiment of permanence. 
It must become a living organism, reflecting the reality of the moment. 
In order to achieve this versatility, the project proposes itself as a canvas, which can 
accomodate a wide range of functions and equipments in different time instances. 

The strategic anticipation of future variations dictates the design principles. As a 
consequence, the structural design stays at a minimal number of circulation nodes 
that also act as pillars, equally distributed on the length of the building. This ensures 
maximum flexibility of the space inside and also liberates the facade of any fixed 
obstacles that would obstruct the desired views of the surroundings; space does not 
even need to be enclosed. The small footprint translates into the possibility of new 
public space opportunities to emerge in time.
Approaching the space with multiplicity of use in mind is also a strong statement 
towards sustainability, as the life of the building can be prolonged beyond present 
practices. The current proposal is a mere instance of what we envisioned as 
being the best configuration for now, but with minimal interventions it can be 
metamorphosed  into different realities. The canvas turns into a palimpsest.

Furthermore, the adjacent S pavillion is another instance of flexible space, being a 
multiuse sports court that can transform into a concert hall, an exhibition space, a 
circus etc. This contributed greatly to it being used until today, even if not to its full 
potential. Given the proposal’s spatial configuration, the S pavillion will benefit from 
boat access and a larger flow of users, fact that will increase its importance within the 
city.       

Considering the proximity of Jean Nouvel’s pavilion and the fact that all the facades towards 
the new building are a pure bright blue, we believe that all the visible structure should look 
as it was slightly touched by the same color. It also resonates with the scenery (sky + water)
Thus, the circulation nodes will all be made by mass pigmented concrete and will be apparent.

Adaptability

the concrete

offices | 5,461 m2

collective residentials | 36,495 m2

exhibition | 3,283 m2

hotel | 9,620 m2

commercial | 7,823 m2

private terrace | 7,299 m2

public terrace | 6,344 m2



Functions

Preparatory Works (terrain)

Design and Permiting

Utilities (electrical, gas, water, sewage)

Comissioning

Total I

Collective Residentials, High Class

Collective Residentials, Medium Class
 
Hotel 3* including amenities

Offices (turn key open space)

Commercial/Artisanal area

Retail (cafe & restaurants)

Landscape works

Total II

Grand Total (I+II)

Built area 

 Sqm

19,575.00

16,920.00

9,620.00

5,461.50

18,786.00

1,285.00

22,132.00

Unit rate

 Eur/Sqm

€ 950.00

€ 650.00

€ 1,200.00

€ 1,000.00

€ 1,200.00

€ 1,300.00

€ 150.00

Budgeted Cost

 Eur, VAT excluded

€ 2,500,000.00

€ 2,500,000.00

€ 3,500,000.00

€ 800,000.00

€ 9,000,000.00

€ 18,596,250.00

€ 10,998,000.00

€ 11,544,000.00

€ 5,461,500.00

€ 22,543,200.00

€ 1,670,500.00

€ 3,319,800.00

€ 74,133,250.00

€ 83,133,250.00

economic framework

two basements | 1165 parking spots
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